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Cover: Raymond Tjapaltjarri (Pintupi, born 1967, Kiwirrkura, Western and Central Desert, 
Northern Territory), Litjardi (detail), 2005. Acrylic on canvas, 122 x 61 cm. Hood Museum 
of Art, Gift of Will Owen and Harvey Wagner; 2009.92.274 © 2013 Raymond Tjapaltjarri 


At first glance, the works of art in this exhibition may seem very different 
from other works of art in our Museum. But while we must be mindful 
that we are viewing these Aboriginal works of art through our own 
Western perspective—a culture and mindset very different from the ones 
in which they were created—we can begin to recognize, through careful 
looking and a little contemplation, some themes and concepts common 
to many artists across cultures. 


This guide aims to help you investigate the diversity of contemporary 
Aboriginal Australian art and to discover how themes of self-portraiture, 
iconography, movement, landscape, and history connect to works 
of art in the Museum’s permanent collection. 


How to Use This Guide: 


This guide pairs artworks from the Crossing Cultures exhibition with 
works of art from the Toledo Museum of Art’s permanent collection. 


FIND the illustrated work in the exhibition 
TAKE TIME TO LOOK at it, then 
READ the label next to the painting. Next, 


CONSIDER some of the questions and concepts presented in this 
guide. After you... 


EXPLORE the images in the exhibition, visit our permanent galleries to 
TAKE A CLOSER LOOK at the Western artworks used in the 


comparisons. 
Afterwards, you might want to reconsider the questions posed in the 


guide. If you are really enjoying yourself, you may even want to return to 
Crossing Cultures for another look! 


Words in red are featured in the glossary on the last page. 


Self-portrait 


Christian Thompson (Bidjara, born 1978), Black Gum #2, 2007. Exhibition Gallery 1 


FIND the photograph; LOOK carefully; READ the label 


How does this photograph disrupt our expectations of a portrait? What 
is missing’? What is included’? 


Compare this photograph with Marisol Escobar’s sculptural installation 
The Party. How are these works similar? 


The Party is also a self-portrait. How has Marisol manipulated her face 
in the work? What elements create a sense of discomfort in the work? 


Compare the use of clothing in the two artworks—what are the figures 
wearing? What might these costumes symbolize? Both artists have 
placed themselves in uniforms of sorts. How do uniforms represent 


Marisol (American, born France, 1930), 7he Party, 1965-66. The Wolfe Gallery 
Art © Marisol Escobar/Licensed by VAGA, New York, NY 


identity? Have the artists included any elements to undermine or 
subvert these identities? 


Both Marisol and Thompson are reacting to a pressure to conform 
to stereotypical expectations. Which stereotypes are evoked in these 
works? How do you think that the artists feel about these outside 
expectations? 


Have you ever felt that you were treated as a stereotype? If so, what 
object would you use in place of your face in your portrait to express 
this’? 
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Waturr Gumana (Dhalwangu, born 1957), Dhalwangu Law, 2004. Exhibition Gallery 3 


FIND the painting; LOOK carefully; READ the label 


This bark painting uses distinctive patterns to share essential law of 
the Yolngu people. The patterns are symbols that Yolgnu people can 
interpret. 


Every Yolngu person belongs to one of two moieties: Yirritja and Dnuwa. 
Within these moieties, the Yolngu are further divided into clans. Each 
clan is responsible for a different “country” or area of land along the 
regional riverbed and is symbolically represented in art by a distinct clan 
design. Can you find the strings of black, white, and red diamonds set 
against a red background? This is the clan design for the artist’s clan, 
the Dhalwangu. 
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Lorenzo Monaco (Italian, about 1375—1423/24), Madonna Enthroned, 
about 1390-1400. Gallery 19 


Compare this painting with Madonna Enthroned by Lorenzo Monaco. 
Both paintings are like a text that can be read if you know the code. 


The gold halos encircling the heads of the mother and child tell us 
that both are holy figures. The baby holds a bird, a symbol of the 
Resurrection. The woman wears a blue cloak, a symbol of the Queen 
of Heaven. Taken together, these symbols—halos, bird, and blue 
cloak—tell us that we are looking at the Virgin Mary (Madonna) and 
infant Christ. 


Many images by many different artists use these same symbols, though 
they may have some variation, to identify the Madonna and Child. In a 
similar way, Aboriginal art often uses iconography to convey a common 
idea. 


According to Yolngu law, each clan’s design must be copied exactly 
without any variation. Although the designs are repeated faithfully, 
individual artists make decisions about which designs to include and 
how to arrange them in the image. Look around the gallery; can you 
find any of the designs in the other artworks on display’? 


Movement 
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Lily Sandover Kngwarreye (Alyawarr, about 1937-2002), Aloota (Rock 
Wallaby), 2001. Exhibition Gallery 5 


FIND the painting; LOOK carefully; READ the label 


Notice how this painting seems to shimmer. How does your eye move 
across the canvas? How has the artist used repetition of line and 
shapes to create a sense of swirling movement? 


Compare the motion of Kngwarreye’s Aloota with Vincent van Gogh’s 
Wheat Fields With Reaper. What similarities do you see between how 
the artists have painted the landscape? 


How has Van Gogh suggested wind swirling the wheat? Contrast 
Van Gogh's use of thick impasto (“paste-like”) brushstrokes with the 
delicate linework of Kngwarreye. 


Vincent van Gogh (Dutch, 1853-1890), Wheat Fields with Reaper, Auvers, 1890. Gallery 35 


Look for the center from which the pattern in A/oota radiates outward. 
This is the alhwert’s (aloota, or rock wallaby’s) burrow. Although the 
title of the painting refers to the animal, the pattern represents the /epa, 
the dry silver grasses where the alhwert lives. The artist has titled this 
painting A/oota, but the animal is unseen. Why do you think she didn’t 
title her painting /epa? 


Today, many Aboriginal peoples have only limited access to their 
traditional lands, much of which has been affected by mining. What 
might the artist’s painting be suggesting about loss and absence? Do 
you see any similar message in Van Gogh’s painting? 


Landscape 
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Boxer Milner Tjampitjin (Jaru/Walmajarri, about 1934-2009), Oo/laign, 
2000. Exhibition Gallery 7 


FIND the painting; LOOK carefully; READ the label 


What landscape elements can you identify in this image’? Which colors 
seem unexpected for a landscape painting? 


Compare Oo/laign with Albert Bierstadt’s E/ Capitan. For an Aboriginal 
person, the features in Tjampitjin’s landscape would be easily identifiable, 
much like the mountains and river in E/ Capitan are to Western eyes. 
How are the two paintings different? How are they similar? 


Albert Bierstadt painted the American West in the decades following 
the completion of the Transcontinental Railway. In contrast, Boxer 
Milner Tjampitjin belongs to a culture that has traditionally experienced 


Albert Bierstadt (American, born Germany, 1830-1902), E/ Capitan, Yosemite Valley, California, 1875. 
Gallery 29B 


the land on foot. Additionally, many Aboriginal artists paint landscapes 
Using an aerial or bird’s-eye perspective. How do these two very different 
paintings reflect how the artists traveled through their respective 
landscapes? 


Both Tjampitjin and Bierstadt were painting their landscapes for an 
audience that was unlikely to have the opportunity to experience the 
views first hand. If you had to capture the most important feature of 
your home to share with someone who might never visit it, what would 
you include? Why? 


History 


Paddy Bedford (Gija, about 1922-2007), Emu Dreaming at Mt. King, 1999. Exhibition Gallery 7 


FIND the painting; LOOK carefully; READ the label 


In this painting, Paddy Bedford layers two separate stories, one from 
the ngarranggarni, or Dreaming, and another more recent event from 
colonial history. Can you identify the elements of the Emu dreaming in 
the painting? What do you think the small white dot in the center of the 
painting might represent? 


Can you imagine an alternate interpretation of the white dot that 
reflects the site’s tragic history? In Aboriginal art, often one element can 
Suggest multiple meanings. This layering of symbolic meaning relates 
to an Aboriginal concept of time in which the past, present, and future 
are interconnected. 


Jacques-Louis David (French, 1748-1825), Oath of the Horatii, 1786. Gallery 31 


Compare Emu Dreaming at Mt. King with The Oath of the Horatil. 
Although stylistically they’re very different, can you find any similarities? 
Jacques-Louis David has painted a scene from ancient Roman history. 
What did he include to suggest that this story is also a tragedy? 


The events in David’s painting occurred in the ancient past, but he 
painted the story as a metaphor. He hoped that it would inspire the 
French people to defend France and its king. In contrast, Gija people 
believe that history is never over and in the past. Bedford’s painting of 
the Emu ancestor and the spirits of the victims of the Bedford Downs 
massacre represents forces that are present and active in the “country” 
near Mt. King today. 


Glossary 


COUNTRY - A term used to refer to large cultural regions of Australia 
that are the ancestral homelands of different Aboriginal peoples. 


DREAMING OR DREAMTIME - The terms used to refer to the genesis 
of the world, a period of time when ancestral spirits—supernatural 
beings who often took the shape of animals—created the land, its 
people, and all living things. 


ICONOGRAPHY - A set of traditional or religious symbols associated 
with the subject or theme of a work of art. 


LAW - A set of rules and rituals given to the Aboriginal peoples by the 
ancestors that govern Aboriginal religious and social life. 


MOIETY - A basic form of Aboriginal social structure. Most Aboriginal 
societies are divided into two halves who intermarry. Moiety membership 
extends to all things in the spiritual and physical world. 
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Lily Sandover Kngwarreye (Alyawarr, about 1937-2002), Aloota (Rock Wallaby) (detail), 2001. 
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